
OAKLAND UNIVERSITY
Department of Art and Art History 20 16

17



Department of 
Art and Art History

Oakland University

371 Wilson Boulevard

Rochester, MI 48309-4486

Main Office  |  Wilson Hall, Room 310

Open Monday – Friday  |  8:30 a.m. – noon  |  1 – 5 p.m. 

(248) 370-3377  |  oakland.edu/art-arthistory

 Oakland University Art and Art History Department

College of Arts and Sciences 
Dean

Kevin Corcoran

Department Chair 
Director or the 

Oakland University Art Gallery
Dick Goody

goody@oakland.edu

(248) 370-3376

Administrative Secretary
Claire Cooper

cooper23@oakland.edu

(248) 370-3375

Advising

Chief Academic Adviser 
and Studio Art Advisor

Claude Baillargeon

Wilson Hall, Room 318

(248) 370-3388

baillarg@oakland.edu

 

Art History Advisor
Susan Wood

Wilson Hall, Room 307A

(248) 370 3378

K-12 Art Education 
Program Advisor

Colleen Ludwig

Wilson Hall, Room 327

(248) 370-4382

ckludwig@oakland.edu

 

Graphic Design Advisor
Maria Smith Bohannan

Wilson Hall, Room 307

(248) 370-2754

smithboh@oakland.edu

  

College of Arts and 
Sciences Advising
Varner Hall, Room 221

(248) 370-4567

casadv@oakland.edu 



01

Table of Contents

02 Chair’s Welcome

05 Our Vision

06 News

•  Makers’ Studio – page 06

•  Highlights on Study Abroad – page 08

•  OU Art Gallery News and 2016-17 Season Highlights – page 11

•  Braun Lecture – page 13

•  Dark Room – page 15

•  Service-based Learning in Graphic Design – page 16

18 Alumni Updates

20 Faculty Updates

26 Programs

32 Resources

35 Student Activities

36 Field Experience and Internships

38 Opportunities

 •  Departmental Honors – page 38

 •  Grants and Stipends – page 39

 •  Awards and Assistantships – page 40

OAKLAND UNIVERSITY
Department of Art and Art History 20 16

17



We have an exciting variety of options 

in art history and art production that 

can be shaped and blended to your 

needs. Whether you are confident about 

the concentration of art that you wish 

to explore or are seeking guidance to 

navigate the path of your art education, 

we are here to take the time to introduce 

you to all the possibilities and help you 

make the choice that is the best fit for you. 

With programs available in art history, 

contemporary art and graphic design,  

we have the faculty and resources for  

you to explore art in multiple contexts 

ranging from artistic, cultural, historical, 

social and critical. And not just here –  

we actively encourage all of our students 

to study abroad at our new program in 

Volterra, Italy. 

Our studio art program begins with 

the fundamentals of drawing and takes 

students on a journey from mastering 

traditional techniques all the way to 

utilizing the most up-to-date digital 

technologies. This year we created a 

2,000-square-foot Makers’ Studio with 

3-D printers, laser cutters and an array 

of traditional power tools. Plus, we have 

added a new, sixteen-seat MacBook suite 

giving us the resources to explore art and 

design in a cloud-based, state-of-the-art 

setting. Designers can expect to learn 

on the latest platforms with the newest 

We Are Makers and Scholars

We welcome you to the Department of Art and Art History. At this particular global 

moment, with all its contexts and significances, it seems a particularly momentous 

time to be thinking about art.  
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software. New etching and letter printing 

press facilitates are also available for 

exploration of traditional and historical 

techniques. If your choice of image 

reproduction is more contemporary, digital 

technologies, via archival inkjet printers, 

are ready to print on a variety of materials 

from paper to vinyl to fabric. 

Also combining traditional and state-of-

the-art technologies, our photography area 

provides a full range of investigation into 

traditional 19th-century analog processes, 

as well as photography as a digital art 

form. We have specialists and courses in 

the concepts, techniques and processes 

of the medium and in the history of 

photography.

If experimental studio practices and using 

the latest fabrication technologies is the 

direction you wish to channel, our New 

Media specialization will capture your 

curiosity and imagination.  

From a freshly painted canvas in the studio, 

to the analytical deconstruction of framed, 

varnished painting in the museum, we 

help you discover which path embraces 

your true passion for the study of art. And 

in our art gallery, you can take the time 

to discover how art and creativity plays 

a crucial role in our understanding the 

complexity of a global world and your 

place in it.

From the study of objects from classical 

antiquity to the art of the modern period, 

your degree – whether historical or 

contemporary, whether writing or studio 

intensive – prepares you for a career in 

research, art production or design-based 

fields. Our advisors will help you design 

your future in art. From guided programs 

to more self-styled areas of study, the 

intersection of art history and art making 

awaits your exploration.
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Our Vision

The Department of Art and Art History’s (AAH) curriculum encompasses art 

making as an aesthetic expression of intellectual vision, design as visual 

practice, and contextual study and research. Students can develop their 

knowledge and understanding of the history of the visual arts and design, 

gain a solid grounding in both aesthetic and critical theory, develop technical 

skills in a variety of media, and expand their abilities to conceptualize and 

communicate their own vision through aesthetic means.

Art is a significant avenue through which 

humanity experiences the world. Art is a 

measure of its times, a mirror, providing 

reflections of civilization that can be 

enlightening and insightful, disturbing and 

ironic, provocative and critical. Art of the 

past embodies a vital, visual connection 

with history, while contemporary art is a 

visceral testament to our moment in time. 

As aesthetic and intellectual disciplines, art 

history, studio art and graphic design  
have the power to change perceptions  
of the world.

The goal of the AAH department is 
to produce articulate, knowledgeable 
graduates in art history, studio art and 
graphic design, whose critical thinking, 
communication skills and creative  
problem-solving abilities foster confidence 

and insight to further their careers.

Kelli Jackson, une rose dans la misère, 2016, 
colored pencil on printmaking paper



Makers’ Studio 

After almost two years of work, the Art and 

Art History Department was delighted to 

open the newly finished Makers’ Studio. 

Attached to the Police and Support Services 

building, the 2,000-square-foot area is the 

most recent addition to the department’s 

space in 11 years.

The studio was officially unveiled on  

June 22, 2016 at a ceremony complete  

with food, equipment demonstrations  

and music. Classes began in the fall  

2016 semester.

The studio has three distinct areas, each 

with new, state-of-the-art equipment. The 

printing area houses an etching press and 

spray booth. The digital fabrication zone 

offers 3-D printers, a scanner and a laser 

cutter. The workshop houses traditional 

wood and metal working tools.

News and Updates
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“To see old and new technology intersect 

in a new space is very exciting,” said David 

Lambert, special lecturer in art and one of 

the main coordinators of the project.

With the Makers’ Studio, the department 

hopes to eventually add a studio art 

specialization in sculpture. The new 

equipment will also allow for mechanical 

printmaking and expansion of the new 

media specialization.

Laptops and a projector will allow the 

space to be used as a classroom as well. 

However, Vagner Whitehead, former 

chair of the department, said it’s best to 

understand the space as a science lab, 

where faculty and students can work and 

research.

“The goal for the [Makers’ Studio] is to be 

a place for making, thinking and learning,’ 

he said.

The tools offered lend themselves to all 

of the programs in the Art and Art History 

Department, Whitehead said. Students 

studying art history can replicate ancient 

artifacts using 3-D printers, while studio  

art and graphic design majors can easily 

move from one medium to another in the 

same space.

“This is exactly the kind of space that 

artists should be in and want to be in,” said 

Kevin Corcoran, dean of the College of 

Arts and Sciences. 

The spacious studio opens to the outdoors, 

allowing for ventilation and inspiration. 

The physical location of the studio at the 

front of campus also helps expose the art 

department to the campus and outside 

community.

Through the studio, the department has 

already started working with other 

departments on campus. It is creating 

laser-etched tiles with donor names on 

them for the Athletic Department and  

3-D printed molecule models for the 

chemistry department.

Equipment will also be available for 

alumni, and the department hopes to 

increase involvement with the community.
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Highlights on study abroad

Study Abroad in Volterra, Italy

In the summer of 2016, the Art and Art 

History Department launched its first study 

abroad program in Volterra, Italy. Five 

Oakland University students and Assistant 

Professor of Art History Galina Tirnanic  

met at the Florence airport on June 13  

for a six-week Tuscan adventure.

The group lodged at the Volterra 

International Residential College, a 

beautiful, recently restored building. 

Participants reported that the sight from 

each window was spectacular, offering 

amazing views of the Tuscan countryside, 

the sea, and even the tip of the island  

of Corsica on a clear day. Some views 

turned to the streets, with the medieval 

Church of San Francesco looming large  

just a few feet away.

All the Oakland students were enrolled 

in AH 395 Study Abroad in Art History: 

Visual Cultures of the Italian Peninsula, 

which introduced them to Italy’s culture 

and history. Students also took Italian 

lessons, learning how to communicate 

in restaurants and shops, while also 

gaining terminology useful for studying 

art and architecture in Italy. Some also 

had the opportunity to take a course in 

alabaster sculpture with one of Volterra’s 

leading master sculptors, who continues 

the generational tradition of keeping this 

indigenous art form alive.

Students explored the rich Etruscan 

museum collection and archaeological 

remains, and medieval architecture and 

urbanism. On a three-day trip to Florence, 

the group explored the innovations of 

Renaissance architects and artists and 

experienced the festivities honoring Saint 

John the Baptist, the city’s protector, 

complete with medieval-style processions 

and a medieval soccer match. In Rome, 

they turned to the magnificence of the 

ancient Roman past as well as the grandeur 

of the High Renaissance and Baroque 

periods of art and architecture. The 

group also visited Naples, Pompeii and 

Herculaneum. The trip was capped off 

with a tour of Venice where students got 

lost in labyrinthine streets, experienced the 

glittering gold of the San Marco cathedral, 

and rode boats in the shimmering waters of 

the lagoon. Students returned on July 27.

The department encourages students to 

participate in study abroad opportunities 

like this one to gain invaluable cultural and 

academic experience. Grants and stipends 

are available.



Carlos Rolón/Dzine, 
Afrocomb, 

 2016; high density 
urethane, acrylic 

and resin
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OU Art Gallery News and 2016-17 Season Highlights

In April 2016, the Oakland University Art Collection acquired Afrocomb, 2016, 

an eight-foot-high pink sculpture of a hair pick donated by the artist Carlos 

Rolón. Made for his exhibition titled Commonwealth, which opened in January 

2016, it traveled immediately after to the Chicago Cultural Center for his next 

exhibition, titled I Tell You This Sincerely. In May 2016, Gallery Director Dick 

Goody met with Rolón to discuss Rolón’s exhibition titled Vintage Voyages 

and Atomic Memories, Mike Kelley’s Mobile Homestead at the Museum of Contemporary Art 

Detroit, and the launching of the 100-page Commonwealth exhibition catalog.

Elizabeth Olds, Miner Joe,1937, lithograph 
printed in black on wove paper

Gerald Brockhurst, Dorette,1932, etching on wove paper

In September, the 2016-17 season begins with two exhibitions titled WPA Prints from the 

Detroit Institute of Arts and Prints of Gerald Brockhurst. These exhibitions feature prints from 

the 1920s to the 1940s. The WPA (Works Progress Administration), which was part of the 

New Deal, put millions of unemployed people to work in the execution of public works. 

Artists were commissioned to make prints depicting people working and overcoming the dire 

unemployment of the Great Depression. In sharp contrast, working at around the same time, 

Gerald Brockhurst was an English society portrait painter who immigrated to the United States. 

He is now best remembered for his extraordinarily intricate etchings. The Brockhurst prints 

are drawn from the collection of Carl F. Barnes Jr. and Anna M. Barnes, which is part of the 

Oakland University Art Collection.

In October 2016, The Berding Memorandum opens. Painter Thomas Berding has been awarded 

grants from the National Endowment for the Arts, the Pollock-Krasner Foundation, and the 

NEA/Mid-America Arts Alliance. His works have been exhibited in numerous venues, including 



Oakland University Art Gallery

Wilson Hall, Room 208  |  ouartgallery.org  |  (248) 370-3005

Gallery Director Dick Goody  |  goody@oakland.edu  |  (248) 370-3008

Assistant to the Director Jacqueline Leow  |  jaleow@oakland.edu  |  (248) 370-3005

Gallery Hours  |  Tue – Sun: noon – 5 p.m.

Evenings: during Meadow Brook Theatre performances 
Wed – Fri: 7 p.m. – first intermission  |  Sat – Sun: 5 p.m. – first intermission

The Painting Center in New York, The Nelson-Atkins Museum of Art in Missouri, Rochester 

Institute of Technology in New York, the Fort Wayne Museum of Art in Indiana, the Grunwald 

Gallery of Art Indiana University, the New England School of Art and Design in Massachusetts, 

The Rhode Island School of Design Museum and the Evanston Art Center in Illinois.

January 2017 sees the opening of Hiberna Flores, featuring Laurie Tennent (photography) and 

Lisa Waud (installation). Laurie Tennent has shown her photographs in numerous exhibitions, 

including at the Chicago Botanic Garden, the Detroit Institute of Arts, Barsky Gallery in Los 

Angeles, Galerie Mamia Bretsche in Paris and the Detroit Artscape Riverwalk at the Detroit 

Riverfront. Lisa Waud is the founder of Pot & Box and the creator of Flower House, Detroit. 

The Oakland University Art Gallery (OUAG) is part of the department and offers rich 

opportunities for direct engagement with art history and studio art coursework. Its mission  

is to bring people and art together under the auspices of curiosity, analysis, inquiry and 

education. An active schedule of programs expands and deepens the intellectual enrichment  

of the visual arts for the community.

Carlos Rolón/Dzine, Nomadic Habitat (Hustleman), 2016, mixed media
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History of Braun Lecture

2016-17 marks the 30th anniversary of the annual Fred M. Braun Memorial Lecture in Art and 

Art History. Professor Emeritus of Psychology Jean Braun endowed the fund for this event in 

memory of her late husband Fred Braun, to honor his lifelong love of the visual arts. The first 

lecture was held in 1986. Over the years, this endowment has enabled the department to invite 

distinguished scholars and artists to the Oakland University campus to speak on topics ranging 

from contemporary environmental photography to the dynastic art of Pharaonic Egypt. Some of 

the speakers have been world-renowned experts in their fields; others go on to great distinction 

in their areas of study. The department and Meadow Brook Hall are proud to be able to share 

this event with students and the community. 

2016 Braun Lecture
The 2016 Braun Lecture attracted more than 100 guests. Kara Cooney from the University of 

California, Los Angeles, spoke about Hatshepsut, a female pharaoh who ruled ancient Egypt  

as king. Cooney discussed how Hatshepsut had to share her power with a male ruler,  

Thutmose III, and the power struggles she faced. Cooney made Hatshepsut’s 3,500-year-old 

story relevant to today, and her lecture, held in Meadow Brook Hall’s ballroom, resonated  

with all who attended.

Cooney is a professor of Egyptian art and architecture. Her lecture was based on a book she 

published in 2014 titled The Woman Who Would Be King. Cooney also produced and hosted 

the 2009 television series Out of Egypt on the Discovery Channel. In 2005, Cooney co-curated 

Tutankhamun and the Golden Age of the Pharaoh at the Los Angeles County Museum of Art. 



“Film provides the foundation for digital photography.  
The nomenclature and functions one would see in a program 
such as Photoshop have their root in film. Giving our  
students this foundation is invaluable for their understanding 
of the medium.”

– David Lambert, Special Lecturer in art
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Dark room

The department completed a renovation to the dark room during summer 2015. The room was 

split into two, with one side for black and white printing and the other for film and alternative 

processes. A revolving door connects the two areas, allowing for a more functional working 

space in each. The renovation also included new stainless steel sinks, a new silver recovery 

system, a film drying cabinet, a film loading table and equipment, and new cabinets for 

enlargers.

Developing film in a dark room creates black and white photos of better quality, and the dark 

room offers another medium through which students can express themselves and complete 

projects. Using traditional methods to create photographs also helps students better understand 

today’s methods.

Images courtesy of the Oakland Post



Service-based learning in graphic design

During the winter 2017 semester, Oakland University juniors and seniors will work in teams in 

an operating graphic design studio pitching ideas, developing designs and following projects 

through to production for local non-profit organizations. The class, Community Design, taught 

by Meaghan Barry, assistant professor of art, will give students professional experience.

Community Design was offered in winters 2015 and 

2016, and was a great success. Through the program, 

students designed for The Art Experience, the Michigan 

Humane Society, 826michigan, Arts and Scraps and the 

Organization for Bat Conservation.

Students Derek Sands, Lindsay Quinn and Hadear Mikho 

were featured in both the home page of the Oakland 

University website and Detroit Metro Times for winning 

the Organization for Bat Conservation client project 

competition. The trio designed promotional materials for the exhibition Bats: Superheroes of  

the Night, shown at Cranbrook Institute of Science in Bloomfield Hills, Michigan, from 

September 2015 through June 2016.“We designed more than 50 deliverables that range from 

billboards, magazine ads, posters and exhibit information during the process,” Sands said. “This 

whole experience lets me know I can handle projects of this magnitude for a future employer.”

For the winter 2017 semester, this tradition will continue. Visit goodcommunitydesign.com  

to learn more. 
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“I spent most of the summer earning field study credits in 
Nicaragua, and felt that having a background in art history 
gave me a distinct advantage in the field. I was better able to 
conceptualize the significance of architectural remains, and 
felt more confident in my understanding of stylized figures and 
themes depicted on pottery.”

– Emilie LaBrell, expected graduation spring 2017, minor in art history 



Alumni Updates

Mike Ferdinande  

(studio art – photography, 2015) began taking freelance photos for Detroit Metro Times and 

The Macomb Daily before finishing his degree. He continues to work with both publications 

and especially enjoys taking photos at local concerts for Metro Times. He has photographed 

concerts performed by Dierks Bentley, Bruce Springsteen and Van Halen. He also started his 

own photography company, Ferdinande Fotography, LLC. He said that his time at OU gave 

him the confidence to seek out jobs and find himself as an artist.

Carla Butwin  

(studio art – painting, 2010) is senior art director at 360i, a digital and online advertising 

company. She works to create a visual identity for advertising campaigns, both designing and 

coming up with advertisement ideas. She has worked with Oreo, HBO, Hanes and Cinemax. 

While Butwin still paints, her most recent personal endeavor is a book titled If Animals Could 

Talk. She created illustrations of animals and helped the book’s writer come up with captions. 

She described the book as an “adult book for your inner child.” It was released for purchase 

in April 2016.

Danielle Sape  
(studio art – painting, 2013) is a conservation technician at Conservation and Museum Services 

in Detroit, where she repairs damaged artwork for clients. She restored a painting created by 

Winston Churchill. Sape continues her work in paint and mixed media for her own enjoyment. 

She is grateful for OU’s Art and Art History Department faculty and said they “really opened 

my mind to what art could be” and helped turn her passion into a career.

Keith Menard  
(studio art – photography, 2012) works as an automation engineer at 4D Systems Corporation 

LLC building robots for factories and assembly lines. He studied architecture at Lawrence 

Technological University before completing his degree at OU. Studying photography theory 

and practice helped him in his work because he can better picture and plan out what he’s 

going to create before he builds it. 

(right) Nina Caruso, Untitled, 2014, mixed media
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Faculty Updates

Claude Baillargeon
Associate Professor of Art History Claude 

Baillargeon remains as engaged as ever 

in his multifaceted research on visual 

representations of the nuclear experience. 

In December 2015, he was granted 

permission to take photographs at the 

Nevada National Security Site, where 928 

nuclear devices were detonated prior to 

1992. A visit to Oak Ridge, Tennessee, one 

of the secret cities of the Manhattan Project, 

is also in the works, thanks to a faculty 

research award. Meanwhile, his article 

“Ishiuchi Miyako, Stills of the Wounded: 

A North American Emergence” appeared 

in Montreal-based photography magazine 

Ciel variable. He also chaired a panel titled 

Shadows of the Invisible at the Inventions 

of Light international conference held at 

Ryerson University in Toronto. In addition 

to being elected vice chair of the Society 

for Photographic Education, he served as 

a nominator for the prestigious Scotiabank 

Photography Award and as a peer reviewer 

for both the University of New Mexico 

Press and the Office of the Vice President 

for Research at Wayne State University.

Meaghan Barry
Meaghan Barry has two conference 

presentations scheduled for 2016: one 

in Thessaloniki, Greece, and the other 

in Bozeman, Montana. In Thessaloniki, 

she will present “Teaching ‘Client-Speak’ 

through community engagement” in July at 

the sixth annual International Conference 

on Typography & Visual Communication. 

The topic will feature her community 

design course taught at OU. In Bozeman, 

she will lead a workshop titled Teaching 

a Healthier Creative Process at the Design 

on the Frontier conference, hosted through 

AIGA Design Educators conferences. She 

will present with her partner Lilian Crum 

from Unsold Studio. The workshop will 

encourage participants to include physical 

exercise in their design process to promote 

creativity, reduce anxiety and build 

stronger bonds with collaborators. Barry’s 

design firm, Unsold Studio, continues to 

operate in Detroit with clients including 

Will Leather Goods, Culture Lab Detroit 

and Cranbrook Art Museum. 
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Rebecca Bieberly
In April 2016, Visiting Assistant Professor 

of Art History Rebecca Bieberly presented 

a paper at the Midwest Art History 

Society conference in Chicago. The 

paper, “The Authenticity of a Natural 

Gesture: the Northern Song-era Luohan 

Sculptures of Lingyan Temple”, examined 

the relationship between artistic and 

literary discourse on authenticity and the 

naturalness of gesture in 11th century 

China. She is currently working on two 

articles focused on the Lingyan Temple 

sculptures. If published, these will be the 

first scholarly works on the sculptures in 

English. She is also planning on returning 

to China during the summer of 2017 to 

continue research on Lingyan Temple, its 

history and artwork. 

Maria Smith Bohannon
In 2016, Visiting Assistant Professor of 

Graphic Design, Maria Smith Bohannon’s 

Music In Detroit poster was selected as a 

winning design at Signal Return in Detroit, 

where she printed a limited edition on 

letterpress. She also participated in AIGA’s 

Get Out the Vote Poster Campaign and 

continues to work on multiple projects, 

including a charity that provides support 

for children from families in financial crisis. 

Her DES 390 Special Topics in Design, 

Package Design class was implemented as 

part of Oakland University’s regular graphic 

design curriculum. She has also developed 

a new Special Topics Typography II 

class, which will continue her interest in 

both informational and transformative 

typography this fall. This past spring, two 

of her students from DES 130 Foundations 

of Graphic Design won AIGA student 

awards of merit for their My Favorite 

Medalist class projects. Bohannon’s DES 

350 class designed logos for the College 

of Arts and Sciences 2016 theme, Unity 

in Diversity. Student John McCarthy’s 

logo was selected as the winning design. 

This summer she reviewed an industry 

publication for Bloomsbury Publishing in 

the United Kingdom. 



John Corso
Associate Professor of Art History John 

Corso was selected to be a faculty fellow 

for the 2015-16 academic year by OU’s 

Center for Excellence in Teaching and 

Learning. In this position, he offered a 

yearlong seminar to graduate students 

on pedagogy and technique to improve 

and enhance teaching skills, and was 

a proposal coordinator and host at the 

OU-Windsor Teaching and Learning 

Conference. He was awarded a three-

year Doris and Paul Travis associate 

professorship and was a guest co-lecturer 

at Columbus College of Art and Design. 

Along with being a guest critic at the 

Cranbrook Academy of Art painting studio, 

Corso published a short essay titled “Pills, 

Protest and Piracy” in The Brooklyn Rail 

in June 2015. He also submitted an article 

manuscript titled “Organicism Revisited: 

Politics and Biological Metaphor in Beverly 

Fishman’s C.E.L. 109” to the Bulletin of the 

Detroit Institute of Arts. Finally, he was a 

guest juror for Kroger’s I Can Make History 

contest on CBS Radio, judging a grade 

school art competition in celebration of 

Black History Month. 

Bruce Charlesworth
Visiting Assistant Professor Bruce 

Charlesworth began editing his second 

feature-length film during a summer 2016 

residency at the Santa Barbara Center for 

Art, Science and Technology. The film is a 

linear version of the videos from Retraction, 

an interactive environment of seven 

fabricated rooms and connecting corridors. 

Earlier in 2016, he gave a public lecture on 

this project at the International Symposium 

on Electronic Art at Simon Fraser University 

in Vancouver, Canada. Charlesworth’s 

early Polaroid photographic work will be 

featured in The Polaroid Project: Art and 

Technology. This exhibition opens at the 

Amon Carter Museum in Fort Worth, Texas 

and will travel to C/O Berlin, Germany; 

the WestLicht Museum of Photography 

in Vienna, Austria; the MIT Museum in 

Cambridge, Massachusetts and other 

venues in Europe and Asia. Thames  

and Hudson, London will publish the 

catalog in 2017. 
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Susan Evans
Associate Professor of Art Susan Evans 

had her artwork featured in the Glaciers 

en péril? exhibition at the Maison du futur, 

Les Berges de Vessy, Veyrier, Switzerland, 

as well as in the Employees Only faculty 

exhibition in the Oakland University Art 

Gallery. Her series Color of Skin is noted 

in the book Spotlight: 20 Years of the Biel/

Bienne Festival of Photography, published 

in Belgium this past April.  While Evans 

continues to work on multiple projects, 

in the last year she focused her research 

on two. The first is a process article and 

recreation of an anachronistic photographic 

process patented in 1856 by Albert Bisbee 

and Yeardley Day called the Sphereotype. 

The other is the advancement of her Polar 

Objective Project that she is working 

on with physicists at the University of 

Wisconsin-Madison.  Beyond her personal 

research, Evans is doing background 

research for Finnish film director Sakari 

Jebedias Suuronen on ties former 

professional hockey player Kari Aro may 

have had to Covington, Pennsylvania. 

Lynn Galbreath
During 2015, Adjunct Assistant Professor of 

Art Lynn Galbreath’s work was on display 

in the exhibitions Natural Selection Works 

and the Mundane show at the Scarab Club, 

Detroit; Employees Only at the OU Art 

Gallery; and Real Paint, Anton Art Center, 

Mount Clemens. She curated a show called 

One Hundred and Second Annual Boars 

Head Gold Medal Awards at the Scarab 

Club, and continues her research and 

works in progress. On April 22, 2016, she 

won the Order of the Plume award. She 

worked with OU and DES 350 students to 

create a logo for the 2015-16 College of 

Arts and Sciences theme “Cracking Codes: 

Literacy Now.” Student Reid Dickson’s logo 

was used. Galbreath also helped create two 

graphic design internships at OU.

Susan E. Evans, Kaiho #23, 2013, permanent 
inkjet print mounted on Dibond



Dick Goody
Associate Professor, Chair of the 

Department of Art and Art History, and 

Director of the Oakland University Art 

Gallery (OUAG) Dick Goody curated 

an exhibition titled Carlos Rolón/Dzine: 

Commonwealth at the OUAG. Rolón 

is a Chicago-based artist who created 

an immersive, interactive environment 

including a Latino barbershop where 

barbers from the Bladez of Glory 

Barbershop created unique hair designs. 

The exhibition was accompanied by a 

100-page catalog, which was launched at 

the Museum of Contemporary Art Detroit. 

Goody also corralled the full-time studio art 

faculty into the Employees Only exhibition, 

the first such faculty exhibition in five years.

Colleen Ludwig
After receiving an Oakland University 

Faculty Research Fellowship for summer 

2016, Assistant Professor of Studio Art 

Colleen Ludwig began work on Quiver, 

a new interactive robotic costume and 

performance. As part of that effort, she 

learned metal milling and welding at 

TechShop Detroit. She also participated in 

an intensive workshop called “Movement 

and Emotion as Computational Interfaces” 

at York University in Toronto, Canada. 

Her work Pod.Field was part of the Please 

Touch exhibition at the Torpedo Factory in 

Alexandria, Virginia during summer 2016.
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Sally Schluter Tardella
Associate Professor of Studio Art Sally 

Schluter Tardella continues to work on her 

series, Plumbing, which includes paintings, 

artist books, drawings and structures 

fabricated with plastic using a laser cutter 

and a hand-held 3-D printer. In the past 

year, she has exhibited work from this 

series in exhibitions at Autzen Gallery, part 

of Portland State University, and Trestle 

Gallery, part of Brooklyn Art Space in 

Brooklyn, New York. In Michigan, she has 

shown work at (SCENE) Metrospace, part 

of Michigan State University, the Ann Arbor 

Art Center and an OU faculty exhibition. 

Her work was included in an online 

exhibition at Target Gallery at the Torpedo 

Factory Art Center in Alexandria, Virginia, 

and in three exhibition catalogs. 

Galina Tirnanic
In the fall of 2015, Assistant Professor of 

Art History Galina Tirnanic completed 

an essay, “A Touch of Violence: Feeling 

Pain, Perceiving Pain in Byzantium,” 

for the edited volume Knowing Bodies, 

Passionate Souls: Sense Perceptions in 

Byzantium, to be published by Harvard 

University’s Dumbarton Oaks Research 

Library and Collection. In June and July 

2016, she lead the first Art and Art History 

Department study abroad program in 

Volterra, Italy, taking Oakland University 

students on study trips to Florence, Siena, 

Rome, Naples and Venice. In August, she 

presented a paper titled “Invisible Bonds: 

Image and Its Source of Power in  

Byzantine Popular Belief,” at the 23rd 

International Congress of Byzantine 

Studies, Belgrade, Serbia.



Cody VanderKaay
Following his 2015 sabbatical, Associate 

Professor of Art Cody VanderKaay 

displayed artwork in group exhibitions 

at the District of Columbia Arts Center 

in Washington, D.C., the Ann Arbor Art 

Center in Ann Arbor, Michigan, and the 

Soo Visual Arts Center in Minneapolis, 

Minnesota. In winter 2016, he received a 

research grant from Oakland University 

to complete a multipart project titled 

Transposed Houses. Professor VanderKaay 

was gratified to learn that the four-credit 

studio art course he designed, Introduction 

to Sculpture (SA 203), was approved and 

will be offered to OU students fall 2016. 

Susan Wood
Professor Susan Wood took a sabbatical 

leave in the fall of 2015 to complete several 

old projects and begin work on two new 

ones. She completed editing a chapter for 

the Wiley Blackwell book A Companion 

to the Flavian Age of Imperial Rome and 

edited an article titled “Hadrian, Hercules, 

and Griffins,” which will appear in the 2016 

issue of the Journal of Roman Archaeology. 

Another article, titled “Klaudios Peiso–n 

Anethe–ken: A Gift of Sculpture to the South 

Baths at Perge,” has been submitted to the 

American Journal of Archaeology. Susan 

Wood also used her sabbatical time to 

visit some museums and monuments in 

Germany and Croatia that are relevant to 

her research and teaching. These included 

the Römisch-Germanisches Museum of 

Cologne, Charlemagne’s chapel at Aachen 

and the archaeological museum and Roman 

monuments of Trier. Returning to Oakland 

University in the winter 2016 semester, she 

presented lectures on these projects, both 

for the Department of Art and Art History 

and for community groups. 
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Programs

B.A. in Art History

The study of art history is an interdisciplinary 

endeavor, encompassing diverse areas of 

the humanities. Art historians situate art, 

architecture and visual culture within historical 

contexts that determine content and form. 

The program fosters global awareness of art 

and visual culture through the acquisition 

of visual literacy and transferable skills. By 

emphasizing visual analysis and scholarly 

criticism, the curriculum provides an excellent 

foundation in art history of both western and 

non-western cultures. With critical thinking 

and writing as cornerstones of the art history 

program, students acquire a sense of the 

various methodologies and theoretical issues 

that characterize the discipline itself.

Graduates with a degree in  
art history may pursue careers  
in the following fields:

• Archives

• Art administration

• Art appraisal

• Art criticism/writing

• Art history

• Collections management

• Conservation

• Curating

• Development for nonprofit and  
public art programming

• Law

• Management for private, corporate  
or public art programming

• Collegiate or secondary teaching

• Publishing

• Brand design
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B.A. in Graphic Design

Graphic design uses problem-solving skills to organize typography and image to create visual 

representations of ideas and messages. The graphic design major covers design theory, design 

history, materials and processes, as well as graphic design studio and professional industry 

standards and practices.

Possible careers include:

• Advertising

• Brand designer

• Creative director

• Conservator

• Design educator

• Exhibit and  
environmental designer

• Graphic designer

• Illustrator

• Interactive designer

• Motion graphics designer

• New media and web 
designer

• Package designer

• Typeface designer

• User experience designer

• Web developer

Nina Ciolino, Sans Skewed, 2016; wood, digital printing



B.A. in Studio Art

Studio art is an academic discipline that embraces 

both visual communication and expression of an 

intellectual vision. Students gain a solid grounding in 

aesthetic and critical theory, develop technical skills 

using a variety of artistic media, and expand their 

abilities to conceptualize and communicate their own 

vision through aesthetic means. Majors in studio art 

may specialize in drawing, new media, painting or 

photography.

Possible careers include:

• Art buyer

• Art consultant

• Art critic/writer

• Artist-in-residence

• Cinematographer

• Commissioned artist

• Curator

• Exhibition designer

• Gallery owner/director/
administrator

• Independent studio artist

• Museum preparator

• Photographer

• Professor/instructor/teacher

• Set designer

• Stylist
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Specializations In Studio Art

Drawing
The accurate observation of the 

physical world is emphasized, and 

techniques such as rendering, linear 

perspective, chiaroscuro and life 

drawing are learned using traditional 

tools. In advanced classes, students 

push the boundaries of established 

drawing techniques as they examine 

new methods of working and 

experiment with nontraditional 

materials. The exploration of 

media, alongside the study of 

contemporary art, propels students 

toward a conceptual and innovative 

application of drawing. As students 

enter advanced classes, they progress 

from assignment-based work to self-

assigned projects. While the drawing 

specialization is built on skills, 

advanced students address issues 

of personal expression, process, 

historical precedent and aesthetic 

critical theory.

New Media
New media art responds to contemporary culture 

through dynamic, digital techniques. A spirit of 

experimentation, hybridization and conceptual 

thinking best describe the area. Students often draw 

from several sources both within and outside the 

fine arts, incorporating traditional media, digital 

software, hardware, coding, performance, moving 

image, direct research and other techniques. The new 

media specialization requires independent thinking 

and proactive learning but is supported by rigorous 

teaching and mentoring that assists students in 

discovering their individual creative paths.

Shannon Powers, The Living Sequel, 2015, 
graphite and ink on paper

Travis Noon, defy, 2015, new media installation



Painting
Adopting expansive and inclusive strategies, the painting program embraces both historical 

and contemporary studio practices. Central to the specialization is the growth of each student’s 

artistic independence, ultimately leading to the development of a sound critical discernment. 

Through the lens of painting, students explore the cultural context of their labor and production 

as it relates to contemporary art and creative thinking. Above all, the program positions 

painting as a vehicle for the development of an artistic practice, which crosses disciplines 

and synthesizes multiple possibilities. Painting at Oakland University takes each student on a 

journey of personal growth, artistic independence and intellectual curiosity.

Devon Rasche, I’m Not Lost, 2015;  
gesso, oil paint, graphite on wood panels
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Photography
Incorporating methodology, history and theory, the photography specialization encompasses a 

hands-on program aimed at developing liberally-educated photographers able to thoughtfully 

adapt and thrive in a variety of professional and creative environments. The program is 

committed to a broad definition of photography as a lens-based medium open to a variety of 

expressive means. Blending traditional processes and the latest digital technology, students 

explore the expression of ideas through image making as a means of communication. The 

project-based curriculum is designed to reflect a real-world environment while encouraging 

students to develop their own style and photographic expression.

Julie Gallo, “Only God Knows What the Boys Go Through,” 2015, inkjet prints

Lindsey Fender, 
Untitled (Pair), 
2016, digital 
prints on matte 
photo paper



Resources

Resource Library

The department’s resource library houses books in all areas of art and art history and 

the departmental slide collection. Students may visit to study the materials and faculty 

can check out materials. The library is located at 311 Wilson Hall and is open during 

department business hours.  

Oakland University Libraries

Additional art-related materials are provided by the Oakland University Libraries. Students 

are encouraged to contact Fine and Performing Arts Librarian Katie Greer for research 

assistance and any collection-related questions at greer@oakland.edu or (248) 370-2480. 

 

Meadow Brook Hall

Meadow Brook Hall is a treasure on Oakland University’s campus. Built between 1926 and 

1929, it was the home of Matilda Dodge Wilson, who with her second husband, Alfred 

Wilson, donated their 1,400-acre estate to establish what came to be Oakland University. 

Meadow Brook Hall was named a National Historic Landmark in March 2012.

Carefully preserved with original family furnishings and art, Meadow Brook Hall is a  

110-room mansion elaborately detailed with carved wood and stone, ornate plaster ceilings, 

Tiffany stained glass, custom-made hardware, and filled with fine and decorative art. 

The department has established a number of exciting programs with Meadow Brook Hall 

including internships, research and positions in the museum and curatorial department.  

The hall also sponsors the Meadow Brook Hall Assistantship (see p. 40 for more details). 

Tours are free to all Oakland University students with a valid school ID. 
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“My experience painting at OU has been challenging and 
gratifying. Members of OU’s faculty are exceptionally skilled 
at challenging students based on our individual strengths 
and shortcomings. The atmosphere is welcoming, engaging 
and motivating.”

– Heather Coppinger, OU alumna 2016, studio art major
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Student Activities

La Pittura Student Organization

La Pittura is the department’s student organization, but 

all students in the university community are invited to 

participate. La Pittura sponsors visiting artists and designers, 

art history lectures, student exhibitions, informal lunches 

with professors, and field trips to local art attractions. They 

also coordinate a variety of special events throughout 

the year, such as the annual Dada Day, a tribute to the 

conceptual artist Marcel Duchamp. For more information, 

visit La Pittura’s page on GrizzOrgs, or contact adviser Katie 

Greer at greer@oakland.edu. 

Graphic Design Club

The Graphic Design Club aims to build a strong presence  

and community on and off campus for its members,  

providing workshops, field trips and other opportunities. 

A previous event included a hand-lettering and calligraphy 

workshop led by 2014 alumnus Neil Tasker (neil-tasker.

squarespace.com), who was featured in Communication 

Arts magazine and had his work published in The New York 

Times. For more information, visit the Graphic Design Club’s 

page on GrizzOrgs, or contact adviser Meaghan Barry at 

mcbarry@oakland.edu. 



Field Experience and Internships

The department encourages all majors to include a field experience in their 

academic plans. Internships provide invaluable real-life involvement in the 

field, helping students explore and understand careers in the arts and design. 

Past placements for students have included the Detroit Institute of Arts, the Henry Ford 

Museum and Greenfield Village, the Museum of Contemporary Art Detroit, Quicken Loans, 

Signal Return Press, Blue Wheel Media, Chelsea Antiques, the Oakland University Art Gallery, 

Meadow Brook Hall, Paul Haig Gallery, Arnold Klein Gallery, Birmingham Bloomfield Art 

Center, Paint Creek Center for the Arts, Creative Arts Center in Pontiac, Detroit Artists Market, 

Victor Associates, Gallery Nikko in Birmingham, The Print Gallery in Southfield and the 

Oakland County Office of Arts, Culture and Film.

Internships within the department include experience as a teaching assistant for a professor 

through AH 497 or SA 497, or students can speak to their advisor in DES for apprentice college 

teaching. Either option can be taken for two or four credits.

For more information on internships and field experience,  

visit oakland.edu/art-arthistory/internships. 
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ART HISTORY  
Field Experience Adviser

Galina Tirnanic

tirnanic@oakland.edu

Wilson Hall, Room 323

(248) 370-3389

ART  
Field Experience Adviser

Sally Schulter Tardella

tardella@oakland.edu

Wilson Hall, Room 324

(248) 370-3384

GRAPHIC DESIGN  
Field Experience Adviser

Meaghan Barry

mcbarry@oakland.edu

Wilson Hall, Room 319

(248) 370-3379

Nicole Peterson, Natura in Minima 
Maxima (Nature is greatest in its 
smallest parts), 2015, mixed media 
on Plexiglas



Opportunities

Departmental Honors 

Graduating seniors with a GPA of 3.65 or higher in the major will be considered for 

departmental honors. The appropriate faculty will review capstone work and vote 

on whether to award honors. Departmental decisions are recommendations and are 

subject to approval by the dean of the College of Arts and Sciences.

Scholarships

Mildred B. Matthews Scholarship in Art History – $500 tuition

Mark Murphy Endowed Scholarship in Photography – $750 tuition

Werner Holzbock Humanities Award – $1,500 to $2,500
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Grants and Stipends

Marion Adams Bunt Endowed Fund in Art and Art History
The department grants awards to majors in art and art history to support curricular and 

extracurricular activities relating to their major that will enhance their educational experience. 

This may include individual and group travel in the U.S. and abroad, conferences and 

symposia, internships or other types of field experience, and other research or creative 

activities. 

Travel Stipend in Art and Art History
The department may sponsor departmental majors who travel abroad with an official Oakland 

University group tour under the leadership of a member of the art and art history faculty. The 

amount of the stipend depends upon available funds. 

Study and Travel Grant in Art and Art History
The department may award grants of $200 to departmental majors studying or traveling in 

countries other than the United States and Canada. Students may wish to enroll in a directed 

study abroad course in conjunction with their travel. 

John B. Cameron Endowment in Art History
The department awards grants to art history majors and recent art history alumni to travel to 

Europe and Asia. 

M. James Muehlheim, Sugar & Salt Baking Co., 2015, digital printing



Awards and Assistantships

Meadow Brook Hall Student  
Assistantship in Art History
Meadow Brook Hall annually awards a 

research and curatorial assistantship to a 

departmental major or minor. The assistant 

will work in Meadow Brook Hall.

Writing Excellence Awards in  
Art and Art History
The department gives annual awards up 

to $150 to recognize Oakland University 

undergraduate students who show superior 

skills in research, writing and critical 

thinking in papers written for art and art 

history courses at the 200 level or above. 

Student Service Award
The department gives a $150 award 

annually to recognize an undergraduate 

student who has shown extraordinary 

citizenship in art during the academic 

year by working in a volunteer capacity to 

advance art either at Oakland University or 

in the community. Anyone at the university 

or in the community may nominate a 

student for this award. 

Travel to Art Museums Grant in  
Art and Art History
The department supports small grants 

of $25 to department majors and minors 

who travel to art museums as part of 

their academic study. The museum must 

be located in a city beyond a 3-hour 

radius from OU. 

Graduate Study Grant in  
Art and Art History
The department may grant $200 to 

provide a departmental major with 

textbooks or art supplies during his or 

her first semester as a graduate student in 

art history, studio art, graphic design or a 

related area. 

Undergraduate Research Matching  
Grant in Art and Art History
The department may award a grant not 

to exceed $100 to a department major 

or minor who receives a university 

undergraduate research grant. This 

departmental grant is intended to 

supplement the initial grant. This grant 

can be used to cover appropriate, 

documented, unanticipated or overrun 

expenses incurred in connection with 

the approved research project or creative 

activity.

For more information on scholarships, grants, stipends and awards,  

visit oakland.edu/art-arthistory/scholarships.
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“Between the positive energy, hands-on projects, in-depth 
critiques and the great experienced professors in the 
Oakland University graphic design program, I now have 
the skill sets to make my passion my reality.”

– Erika Kamm, OU Alumni 2015, graphic design major

1

4 5

6

7

2 3
1) Kaitlyn Coy, Mica Textile Design, 2015, archival digital prints

2) Heather Coppinger, Ethereal Faye, 2015, oil on canvas

3) Cassidy Kassab, Pilgrimage, 2016; oil, gold leaf and rose petals on wood panels

4) Teresa Failla, Untitled I and Untitled II, 2016 
    Untitled I: oil on canvas, Untitled II: human hair, acrylic paint, hairspray

5) Jonathan Cooper, Cope Visually, 2015; linocuts, Rives BFK

6) Judy Lee, Ginkgo Girls, 2016; paper, magnetic paper, digital printing

7) Natalee McGinnis, The Uncanny: A Family Affair, 2015, oil on canvas



Department of Art and Art History 
Communications Committee
John Corso

Sally Schluter Tardella

Meaghan Barry

Production
Produced by, University Communications and Marketing

Editor, Grace Turner

Photography, David Lambert

Design, Debra Lashbrook, Eric Zurawski

Project Manager, Laura Phillips

aah-13985_9-16

Blake Wilson, Harsen’s Island Brewery, 2015, mixed media






